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1. [losicHUTEJLHAA 3AIIUCKA

1.1. Ileab u 3372494 JUCUMILJINHDBI

b TUCHUIJIMHBI: O3HAKOMUTH CTYACHTOB C HauOoJjiee BaKHBIMU IMMOHATHSIMHA i
MOJIOKEHUSIMH ~ COBPEMEHHOM JIMHTBOCTUJIMCTUKM HA MaTepuajie aHIVIMMCKOTO fA3blKa U
CIOCOOCTBOBATH TOBBIIIEHUIO PEUEBON KYJIBTYPhI OYIYIIUX CIEIHUATUCTOB, UX CTUIUCTUYECKOM
KOMITETEHIIMN KaK BaKHOH COCTABJIAIOIIEH 001l I36IKOBOM KOMIIETEHIIUH.

3agauM AMCUUILIMHDL:

® IIPEACTAaBUTH B CUCTEMATHU3UPOBAHHOM BHJIE 3HAHUS O CTUIMCTUYECKUX
CPEACTBAX aHTJUICKOIO S3bIKa HA BCEX €0 YPOBHIX: (POHETHUECKOM,
MOP(OJIOrHUECKOM, JIEKCHYECKOM, CHHTAKCUYECKOM M TEKCTOBOM;

® 03HAKOMUTH CTYJICHTOB C (DYHKIIMOHAIBHBIMU CTUJISIMM QHTJIMICKOTO SI3bIKA U X
XapaKTepHbIMU OCOOCHHOCTSIMU, BbIpA0OTaTh YMEHHE pa3anyaTh
(GyHKLMOHATIbHbIE CTUIIN;

® [IPUBUTH HAaBBIKM 0OOCHOBAHHOTO U JIEKBATHOTO BHIOOPA CTHIIUCTUYECKUAX
CPEICTB U CHHOHUMHUYECKUX BaAPUAHTOB.

1.2. IlepeveHb IVIAHMPYEMBIX Pe3yJabTATOB 00y4eHHUs MO JUCHUILUIHHE, COOTHECEHHBIX C
HHINKATOPAMH JOCTHKEHUS] KOMIIeTeHIM I

HI/ICI_[I/IHHI/IHa HaIlpaBJICHA Ha (])opanOBaHne CJICAYOLIUX KOMl'[eTeHIII/Iﬁ BBIITYCKHHKA:

Komnerenius

NHaukaTopbl KOMIIETEHIUAN

Pe3ynbTarsl 00yueHus

VK-4

YK-4.1

Biageer cucremoit HopM
PYCCKOTO JIUTEPAaTypHOTO
SI3bIKa ¥ HOpMaMH
HWHOCTPAHHOTO (-bIX) sA3bIKA (-
OB); CITOCOOCH JIOTUYECKH 1
rpaMMaTUYeCKH BEPHO
CTPOUTH KOMMYHHKAIIHIO,
UCTIOJIBb3Ys BepOabHbIC U
HeBepOabHbIE CPENICTBA
B3aUMO/ICHCTBHS

3HaTh: HOPMBI PYCCKOTO U
MHOCTPAHHOTO fA3BIKA.

VYMeTh: JIOTHYECKU U
rpaMMaTHYE€CKH BEPHO
CTPOUTHh KOMMYHHUKAITHIO.

Bianers: HaBbIKaMu
UCIOJIb30BaHUS BEpOATbHBIX
1 HeBepOAJIbHBIX CPEICTB
B3aUMOJICHCTBHUS




IIK - 6 IIK-6.1

Cnoco0eH roTOBUTh TEKCT
DKCKYPCHUHU U COCTaBIATH
METOANYECKHUE pa3paboTKu

3HaTh: TpeOOBaHUA K
COCTaBJICHUIO TEKCTOB
3KCKYPCUU U METOIMYECKUX
pa3paboToK.

YMeTh: TOTOBUTH TEKCTHI
3KCKYPCUU U COCTABJIATH
METOANYECKHE Pa3pabOTKH.

Bnaners: HaBBIKaMU
COCTaBJICHUS TCKCTOB
AKCKYPCHUM U METOIUYECKUX
pa3paboTok

1.3. MecTo AUCHMILVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl

Kypc «IIpakTudeckas CTMIMCTHKA OCHOBHOTO WHOCTPAHHOIO sI3bIKA (QHTJIMHCKUIN)»
BXOIWT B BapHATUBHYI YacTh YYE€OHOTO IUIaHA [0 HampaBieHHI0 ToAroToBKU 45.03.01
«®Dutonorus» U ABISIETCS KypcoM IO BbIOOpPY. JucHumianHa yutaeTcst B 7-M U §-M ceMecTpax
4eTBepToro Kypca. JlJis yCHEUIHOrO OCBOEHHS MaTepuana CTYJIEHT JOJDKEH ONMpaThCs Ha
3HAHUsS, YMEHHUsS U HaBBIKM, NOJY4YEHHblE B pamkax KypcoB "IIpakthyeckuii Kypc nepBoro
MHOCTpPAHHOTrO s3blka (aHriuiickuil), "AHanu3 W uHTepnperanus Ttekcra", "l[IpakTukym 1o
KyJIbType peueBOro OOILIEeHHs MEepBOr0 MHOCTPAHHOro s3blka (aHriumiickuil)', "Hcropus
JUTEepaTypel CTpaH OCHOBHOro si3bika (BemukoOGpuranus)", "Hcrtopus nureparypbl cTpaH
ocHoBHOoro s3bika (CHIA)", a Taxke B mpolecce H3y4YeHHs HAy4YHOH JUTepaTypbl IpH
MOJTOTOBKE K PA3JIMYHBIM TEOPETUIECKIM KypcaM M IIPH HAITMCAaHUH KYPCOBBIX padoT.

Kypc HampaBieH Ha yriyOjeHME 3HAHUM U YCOBEpIIEHCTBOBAHHME YMEHMH U HaBBIKOB
CTYZICHTOB B c(epe MPaKTHYECKOW CTHIIMCTHKH M Ha MPAKTUYECKYIO0 MOMOIIb B IOATOTOBKE K
cllaye rocyJapCTBEHHOI'O 3K3aMEHa M HAlIMCAHUIO BBIITYCKHON KBAaNU()UKALMOHHON pabOTHI.

2. CTpyKTypa AMCHMIIMHBI

OO0mas Tpy10eMKOCTb OCBOEHHS IUCLUIUIMHBI cocTaBisieT S 3. €., 180 uacos. IIporpammoit
JUCLUIUIMHBI IPEyCMOTPEHBI TpakTHyeckue 3auatus (116 yacoB), camocTosATenbHas paboTta
cTynenra (64 gaca).

HanmeHoBaHUe paszela Bunbl yueOHOI 1eATeTbHOCTH, BKITFOYAS
N ((pOPMyYJTHPOBKHU H3y4aeMbIX CaMOCTOSITEJIBHYIO pabOTy CTYICHTOB (B Yacax)
WL | L onpocos) bl JIP 3 CPC Beero
1 Beenenue. Ilpenmer, uenu u 4 4. 8 u. 6 4. 18 u.
3aJ]auu CTUJIMCTUKH, €€
KOHIICTITYaJIbHBIN armapat /
Introduction to Stylistics
2 @OyHKIMOHAIbHBIE CTUIIN 4 u. 8 u. 6 4. 18 u.
aHrauiickoro si3eika / Functional styles
of the English language




donernyeckue u rpaduyeckue
BBIpa3UTEIIbHBIE CPE/ICTBA U
cTurcTuieckue npuemsl / Phono-
graphical expressive means and
stylistic devices

18 u.

Mopdonoruueckue BeIpa3uTeIbHbIC
cpencTsa u

CTUJINCTHYECKUE TIPHEMBI /
Morphological expressive means and
stylistic devices

8 u. 18 4.

Crunuctrueckas nuddepeHnuanus
aHrauiickoi nexcuku / Stylistic
differentiation of the English word-
stock

18 u.

Jlekcudeckue u Gpa3eonorudecKue
BBIPA3UTENBHBIE CPEJCTBA U
crurcTuieckue npuemsl / Lexical
and phraseological expressive means
and stylistic devices

18 u.

CTpyKTypHO-CUHTAaKCUUECKHE
BBIPA3UTEIbHBIE CPEACTBA U
CTHIIMCTUYECKHE MpueMbl / Expressive
syntax

8 4. 18 4.

TekcT Kak 00BEKT CTUIUCTHUECKOM
unTeprnperanuu / Text as the object of
stylistic analysis

12 4. 20 4. 22 v, 54 y.

Htoro

40 4. 76 . 64 u. 180 u.

3. Conep:kanue AUCHUNTIHHBI

Haumenosanue pazoena
OUCUUNTIUHBL

Cooeprcanue

Beeoenue. IIpeomem, yenu u
3a0auu CmMuIuCmuKu, ee
KOHUenmyaipsHblil annapam /
Introduction to Stylistics

[Ipenmer u 3aa4un Kypca CTHIMCTUKA COBPEMEHHOTO
AHIIMUCKOrO sA3bIKa. [TousaTue ctuns. [onarus
KOJIMPOBaHUS U JCKOJUpOBaHus cooOuienus. [lonsTue
SI3BIKOBOM HOPMBI M 3HAYMMOT'O OTKJIOHEHHS OT HOPMBI.
[Ipenmer u 3agaun JIUHrBocTUIMCTUKH./ Introduction to
English stylistics, its aims and object. Concepts of style.
Coding and decoding in Stylistics. Foregrounding and
unexpected regularity / irregularity. Language norms and
speech deviations.

DynKyuoHanbvHovle cmuau
aneauickozo azvika / Functional
styles of the English language

[Ipo6nema HpyHKIIMOHATEHOTO CTUJIS B QHTIIMICKOM
si3pike. J(nddepennmanbabie MPU3HAKA CTUIICH.
PaznuuHble TOUKH 3peHHsI Ha KIaCCU(PHUKAIIIO CTUIICH.
CTuib XyJ10’KE€CTBEHHOHN JTUTEPATYPHI.
[Ty6numucTrueckuii CTHIIb. ['a3eTHBIN CTUITL U €T0
pazHOBUAHOCTH. CTUIIL OPUIMATBHBIX JOKYMEHTOB.
Hayunsrii ctuib. / The notion of functional style in
English. Differential features of a functional style. Major
classifications of FSs. Belles-lettres style. Publicist style.
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Newspaper style. Official documents style. Science
prose style.

3. Donemuueckue u zpauueckue doHeTHYeCcKHe BEIpa3UTEIbHBIE CPEICTBA U
ébIpazumensHovle cpeocmea u CTHJIUCTHYECKHE IpueMbl. [ padudeckue
cmunucmuyeckue npuemst | Phono- | BpipasutenbHbIE CPENCTBA U CTUIMCTUYECKHE IPHEMBI.
graphical expressive means and [MousiTre HOHOCTHIUCTUKH. DBYOHUSL. AJTUTEPAIIHSL.
stylistic devices 3Bykonoapaxanue. Acconanc. Pupma. Purm. /
Phonological expressive means and stylistic devices.
Graphical expressive means and stylistic devices.
Phonostylistics. Euphony. Alliteration. Onomatopoeia.
Assonance. Rhythm, rhyme.
4. Buipazumenwsusie cpeocmea u NunuBuyanbHO-aBTOPCKUE CIIOBA;
cmunucmuuecKue npuemol ci10Bo0Opa3oBarenbHbIi mosTop / Occasional words,
mopghonozuueckozo yposns / nonce words. Morphemic repetition.
Morphological expressive means
and stylistic devices
5. Cmunucmuueckasn [ToHsTHE HEHTPATBHOTO, OOIICITUTEPATYPHOTO U
oughpepenyuauun anznuiickoit obmiepasroBopHoro cioBaps. CrenuanbHas KHUKHAS
nexcuxu / Stylistic differentiation of | nexcuxa: TepMUHEBL, TI03TU3MbI, APXAU3MBbl U HCTOPU3MEI,
the English word-stock BapBapHU3Mbl U HTHOCTpAaHHbIE cloBa. CrienuanbHas
pasroBOpHast JICKCHKA: CJICHT, JKaprOHU3MBI,
npoeCCUOHATN3MBI, BYJIbTapU3MBbl, THATICKTHBIC
cinosa. / Neutral, literary, colloquial layers of the English
language. Special literary words: terms, poetisms,
archaisms, historical words, foreign words. Special
colloquial words: slang, jargon, vulgarisms, dialect
words.
6. | Jlexcuueckue u ppazeonozuueckue CnoBo u ero 3HaueHHe. J|eHOTaTHBHBIE U
ébIpazumensHovle Cpeocmea u KOHHOTATUBHBIC KOMITOHCHThI 3HAYCHHUSI.
cmunucmuueckue npuemst / Lexical B3anMoeicTBHSI TPSIMBIX U MIEPEHOCHBIX 3HAYCHUI
and phraseological expressive cinos. Tponsl. Meradopa, Buasl Metadopbl. Mponus.
means and stylistic devices AHTOHOMA3HS U e Pa3HOBUIHOCTH. [ uriepOosia, BUIBI
rurniepOoel. [lepudpasa u ee pa3HOBHIHOCTH.
OBdemusm, ero pasHoBugHocTH. Chepsl ynorpedieHus
3B(EMHU3MOB. DIUTET U €ro KIacCUPUKAIIHSL.
CpaBaenue. OKCIOMOPOH, TUITHI OKCIOMOPOHa.
KanamOyp kak urpa cioB. ICTOYHHKH UTPBI CIIOB.
3eBrma. KoHBepreHus CTUIMCTHIECKUX TPUEMOB.
CTHUIIMCTHYECKUI MOTEHITUAT (Pa3e0IOTUICCKUX
enuHUI. CTHIMCTHYECKOE UCTIONH30BAHUE TTOCIOBHIL U
noroBopok. KpeuiaTeie BeIpaKeHHs. AJUTFO3US U €€
pasnoBuaHOoCcTH. / Word and its semantic structure.
Denotation and connotation. Literal and transferred
meaning. Tropes. Metaphor, metonymy. Irony,
hyperbole. Antonomasia. Periphrasis and euphemisms.
Epithet and its types. Simile. Word play and puns.
Zeugma. Idioms as a stylistic device. Convergence of
stylistic means and devices.
7. | Cmpykmypno-cunmaxcuueckue Crunuctrueckas UHBepcHs, 000co0IeHue.

sévlpazumeilbHble cpe&cmea u
cmuaucmuudecKue npuembl /

[TapamienbHble KOHCTPYKIIUH, XHa3M, [IOBTOP U €TO
BH/JIbI, lIepeuncricHue. I'paganys, aHTuresa, perapaanus.
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Expressive syntax

Purtopuueckuii Borpoc, 1utota. CHHTaKCUUYECKUE CBS3H
U X CTHJINCTUYECKHE BO3MOXXHOCTHU: aCUH/IETOH,
MOJIMCUHCTOH, TpucoequHeHne. CTUITUCTHYECKUE
BO3MOXKHOCTH Pa3rOBOPHBIX KOHCTPYKIIMIA: JUTUIICHUC,
aro3MoIIe3Hc, BOMPOCH B TOBeCTBOBaHUU. / Inversion,
detachment. Parallelism, chiasmus, repetition. Gradation,
antithesis, retardation. Litotes. Connection within a
sentence. Sentence arrangement, length and structure.
Colloquial syntax: ellipses, aposiopesis, run-on
sentences.

8. | Texcm kax 06vekm WuTepnperanus Kak aHAIUTUYECKAs A€SITEIbHOCTb.
CHUIUCMUYeCKoul TekcT kak 00BEKT CTUIIMCTUYECKOTO U3YYeHHsI. TeKCT U
unmepnpemavuu / Text as the (GYHKITMOHATBHBINA CTHIIb. TEKCT U WHIANBUIYTBHBIN
object of stylistic analysis ctuib. CriocoObl aHanM3a XyJJOKECTBEHHOTO TEKCTa.

VYpoBHuU aHanu3a TekcTa. [loHsATHE BBIIBUKEHUS U €T0
¢byskiuu. [IpuHIUIBI BBIIBHKEHUS KaK MTPUHIIUITBI
OINHCaHUs TeKCTa (KOHBEPIeHIINs, CLETIEHHE,
oOMaHyTOe OKUIaHHe, CUIIbHAS mo3uIus). / Text
interpretation, its aims and goals. Text as the object of
stylistic analysis. Text and functional styles. Text and
individual style. Approaches to text analysis. Levels of
text analysis. Foregrounding and its effects:
convergence, salience of text elements, focal points in
the text, its composition, narrative structure etc.
4. Ob6pa3oBaTe/ibHbI€ TEXHOJIOTMHU
Jlnsg mpoBeneHus YYEOHBIX 3aHSATHA 1O JUCIHHUIUIMHE UCHOJB3YIOTCS pa3iHyuHbIe
oOpa3zoBaTenpHBIE TEXHOJOTMM. [l oOpraHu3anmuu y4eOHOro Tmporecca MOXeT OBITh
HCIOJIb30BaHO 3JIEKTPOHHOE 00y4YeHHe U (MIJIK) TUCTAaHIIMOHHBIE 00pa30BaTEIbHBIE TEXHOJIOTHH.
Dopmupyemupie
No Haumenosanue Buowt yueonoii KOMnemeHyuu Hugpopmayuonnvie u
n/ (ykaszvieaemcs oopazoeamenvHble
pazoena paoomuwl
n K00 mexHonouu
KomMnemeHuuu)
1 2 3 4 5
1. |Beeoenue. Jexyus 1, 2 1IK-8, 1IK-9, IIK- |BgooHas nexyus c
Ilpeomem, yeau u 10 UCNONIb308AHUEM
3a0auu 8UOEOMAmMepuanos
cmuaucmuxu, ee  |Cemunap 1-4
KOHUenmyanbHolil Paszeeprymas 6eceda c
annapam oocydrcoenuem 0okaa
Koncnexmuposanue
Camocmosmenvha ucmounuxos. Paboma c
A paboma KOHCNEeKmoM JNeKyut,
Nn0020MOBKA OMBEEmMo8 K
80NpOCAM, NPOCMOMP
pexomendyemoul aumepamypol




2. |@yukuyuonanvuvte |Jlexyus 3,4 1IK-8, IIK-9, [IK- |Jlexyus-eusyanuzayus c
cmunu 10 npumMeHenuem Ciauo-
AH2NIUTICKO20 npoexkmopa
A3bIKA.

Cemunap 5-8
Buvinonnenue npaxmuueckux
3A0aHUl, CMUIUCMUYECKUL
aHanuz gpacmenmos mexkcmos

Camocmosmenvra

5 paboma Koncnexmuposanue
ucmoyHnukos. Paboma c
KOHCNEeKmoM JeKyut,
Nn0020MOBKA OMEEMO8 K
80NPOCAM, NPOCMOMP
pexomenoyemou aumepamypol

3. | ®onemuueckue u |J/lekyus 5,6 1IK-8, IIK-9, IIK- |Jlexyusa-euzyanuzayus c

epaghuueckue 10 npumeHeHuem ca1atio-
sblpazumeiibHble npoexkmopa
cpeocmea u
cmunucmuuecKkue
npuemut Cemunap 9-12 Buinonnenue npaxkmuueckux

3A0aHUL, CMUTUCIMUYECKUT
amanuz pazmenmos mexkcmos
Koncnexmupoeanue
ucmounuxos. Paboma c

Camocmosmenvha KOHCHEeKMOM JIeKYUll,

5 paboma n0020MOBKA OMEEMO8 K
80NpOCAM, NPOCMOMP
pexomeHOyemotl Tumepamypol

4. | Bwipazumenwvnwvie |Jlekyus 7,8 1IK-8, IIK-9, IIK- |Jlexyusa-euzyanuzayus c

cpedcmea u 10 npuMeHeHuem caauo-
cmuiucmuuecKkue npoexmopa
npuemul
Mopghonozuueckozo

YPOGHA Cemunap 13-16 Buinonnenue npaxmuueckux
3A0aHUL, CMUTUCIUYECKULL
aHanus gpazmenmos mexkcmos
Koncnexmuposanue
ucmoyHukos. Paboma c
KOHCNEeKmoM JNeKyut,
n0020Mo6Ka OMEemo8 K

Camocmosmenvha 80NpOCAM, NPOCMOMP

s paboma pexomendyemoul aumepamypol

5. | Cmunucmuueckaa |Jlexyus 9,10 1IK-8, IIK-9, IIK- |Jlexyusa-euzyanuzayus c

oughpepenyuanus 10 npumMeHenuem Ciauo-
AH2/IHUCKOU npoexmopa
JIeKCUKU

Cemunap 17-20

Buvinonanenue npakmuiyecKkux

3a0aHUll, CMUAUCMUYECKUT




Camocmosmenvha
5 paboma

aHanus gpacmenmos mexkcmos
Koncnexmuposanue
ucmoyHuxos. Paboma c
KOHCNEeKmMOoM JeKyutl,
Nn0020MOBKA OMBEMO8 K
80NPOCAM, NPOCMOMP
pexomenoyemou aumepamypol

6. Jekcuueckue u |Jlexyusa 11,12 1IK-8, IIK-9, IIK- |Jlexyusa-euzyanuzayus c
¢pazeonozuueckue 10 npumeHeHuem c1atio-
évipasumesnvHole npoexmopa
cpeocmea u
cmunucmuyeckue |Ceyunap 21-24
npuemut Buvinonnenue npaxmuueckux
3A0aHUL, CMUTUCIMUYECKUT
amanuz pazmenmos mexkcmos
Camocmosmenvha
s paboma Koncnexmuposanue
ucmounuxos. Paboma c
KOHCHEeKMOM JIeKYUll,
n0020MOBKA OMBEMO8 K
80NpOCAM, NPOCMOMp
pexomeHOyemotl Tumepamypol
7. |Cmpykmypno- Jlexyus 13,14 1IK-8, IIK-9, [IK- |Jlexyus-susyanuzayus c
CUHmMAKCUYecKue 10 npumeHeHuem c1auo-
evipazumeibHble npoexmopa
cpeocmea u
cmuaucmuyeckue |Cemunap 25-28
npuemul Buvinonnenue npakmuueckux
3A0aHUL, CMUTUCUYECKUL
aHanus gpazmenmos mexkcmos
Camocmoamenvua
s paboma Koncnexmuposanue
ucmounuxos. Paboma c
KOHCHEeKmMOM JIeKYUll,
Nn0020Mo6Ka 0OMeemos K
80NpoOCam, npocmomp
pexomeHOyemoll Tumepamypol
8. |Texcm kax o6vexm |Jlexyus 1IK-8, IIK-9, IIK- |Jlexyus-eusyanuzayus c

CMUIUCMUYECKOUL
uHmepnpemayuu

15,16,17,18,19,10

Cemunap 25-36

Camocmoamenvha
51 paboma

10

npumMeHeHueMm ciao-
npoexmopa

Bvinonnenue npaxkmuueckux
300aHUl, CMUTUCIMUYECKU
amanuz hpazmenmos mekcmos

KOcheKmupoeaHue
ucmounukos. Paboma c
KOHCNEKNMOM JleKI/ﬂ/lIZ,
Nn0020MOBKA OMBEMO8 K

80NPOCAM, NPOCMOMP
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| | | pexomeHnoyemot Tumepamypol

5. OueHka MIaHUPYeMbIX Pe3yJIbTATOB 00yUeHHus
5.1. CucreMa onleHUBaAHUS

Texymuid KOHTPOJIb OCYIIECTBISIETCS B BHJAE OICHOK 3a BBIMOJIHEHHE 3aJlaHUN Ha
MPAaKTUYECKHUX 3aHATUAX (MakcuMyM 20 GaisioB).

[TpoMeXyTOUHBII KOHTPOJb 3HAHWNM MPOBOAUTCS B (OpMe KOHTPOJIBHOW paboThI,
BKJTIOYAIOIIIEH TEOpEeTHUECKUE BOIIPOCH U PAKTUUECKOE 3a/1aHue, U olleHnBaeTcs 10 40 6amios.
B pesynbrare Tekymiero u mpoMeXyTOYHOTO KOHTPOJIS 3HAHWM CTYACHTHI MOJYYaloT 3a4eT MO
Kypcy.

HtoroBas aTrectanus Mo AUCHUIUIMHE OCYIIECTBISETCS HA OCHOBE OLIEHKH 332 UTOTOBBII
3a4yeT, BKIIOYAIOIIMN B ce0s OTBET HA TEOPETUYECKHH BOMPOC M CTHIMCTUYCCKHNA aHaIH3
MPEAJIOKEHHOTO TeKcTa. MakcuManbHbIN O0amt — 40.

OneHka «3a4TeHO» BbICTaBIIAETCS oOydaromeMycs, HabpasuieMy He MeHee 50 OamioB B
pe3ylbTaTe CyMMHPOBAHUS 0alyIOB, MOJTYYEHHBIX MPU TEKYIIEM KOHTpOJIE, IPOMEXKYTOUHON U
UTOTOBOM arTecTanuu. l[lomydeHHBIH COBOKYMHBIM pe3ynbTaT (Makcumym 100 OGamios)
KOHBEPTHpYETCS B TPAAULIMOHHYIO IIKAJTy OIEHOK M B IIKaly OLIEHOK EBpomeiickoil crucTeMbl
neperoca u HakorieHUs kpeautoB (European Credit Transfer System; manee — ECTS) B
COOTBETCTBHUH C TaOIUIIEH:

100-0ay1pHas MIKajIa TpaguumoHHas mKajia IIxama ECTS

95— 100 OTIHU4YHO A

83 -94 B

68 — 82 Xoporiio 3aUTEHO C
26267 Y 10BNE€TBOPUTEIBLHO D

50 -55 E
20-49 FX
0-19 HEYJTOBIIETBOPUTEIHEHO HE 3a4TEHO F

Grading system

Continuous assessment throughout the course may earn students up to 20 points
depending on the quality of their work at seminars. Mid-term testing is a written test which
contains theory questions and text analysis tasks and may earn students up to 40 points. End-of-
course assessment, which may earn students up to 40 points, is an oral examination where
students’ knowledge of theoretical points and stylistic analysis skills are tested. The passing
minimum for the course is 50 points, including all the points earned in continuous assessment,
mid-term and end-of-course testing. The cumulative score (up to 100 points) is then converted to
the European Credit Transfer System ranking scale as shown in the table below:

. 100, max. Traditional grading scale ECTS
points
95 -100 . A
3394 Outstanding B
68 — 82 Above average Pass C
56 —67 Fair D
50 -55 E
20-49 . . FX
0-19 Fail Fail F
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5.2. Kpurepuu onleHMBAHUA

Texymuili KOHTPOJIb

[Ipu oneHMBaHUM YCTHOTO OMpOCa U y4acTusi B AUCKYCCUU Ha CEMHUHAPE YUUTHIBAIOTCS:
- CTEeTEeHb PACKPBITHS cozepkaHus Matepuana (0-2 6amna);
- M3JI0XKEHHEe Marepuasia (IpaMOTHOCTb pPEYH, TOYHOCTh HCIOJB30BAHUS TEPMHUHOJIIOTMH H
CHUMBOJIMKH, JIOTHYECKas MOCIeI0BaTeIbHOCTh N30XKeHHus Matepuana (0-2 6aa);
- 3HaHHE TEOPUU U3YUYEHHBIX BONPOCOB, CHOPMHPOBAHHOCTH U YCTOMUMBOCTH HCIIOIb3yEMbIX
npu oTBeTe yMeHUH 1 HaBbIkoB (0-1 Gam).

[Ipu oneHMBaHUM KOHTPOJIBHOM PabOThl yUUTHIBACTCS:
- TIOJTHOTA BBINOJIHEHHON paboThl (3ajaHKe BBIIIOJHEHO HE MOJHOCTHIO W/WIU JOIMYIIEHBI JIBE U
Oosee omMOKK WK TPH U 00Jiee HETOYHOCTH) — 1-4 Oasra;
- 00OCHOBAHHOCTh COJIEP)KAaHUsI M BBIBOJOB PAa0OTHI (3aJlaHHE BBIIIOJHEHO IOJHOCTBIO, HO
000CHOBaHHUE COJIEPKaHUS M BBIBOJOB HEJJOCTATOYHBI, HO PacCyX/A€HUs BepHBbI) — 5-8 0asuioB;
- paboTa BBIIIOJHEHA MOJHOCTBIO, B PACCYXKICHUIX U 0OOCHOBAaHMH HET MPOOETIOB MU OLINOOK,
BO3MO’KHA OJIHA HETOYHOCTD -9-10 Oamnos.

[IpomMexyTouHas U UTOrOBasl aTTECTAlMs (3a4€T C OLEHKOM, IK3aMeH)

[Tpu nmpoBeneHNH MPOMEKYTOUHOM U UTOTOBOM AaTTECTALMU CTYIEHT JOJDKEH OTBETHUTh
Ha 3 Bompoca (Ba BOMpPOCa TEOPETUYECKOTO XapakTepa M OJWH BOMPOC MPAKTUIECCKOTO
XapakTepa).

[Ipy omeHWBaHWHM OTBETa HA BOMPOC TEOPETHYECKOTO XapaKTepa HCHOIB3YIOTCS
CIICAYIOIINE KPUTEPUU:
- TEOPETHYECKOE COJIepKaHNEe HE OCBOCHO, 3HAaHNE MaTepraia HOCUT (pparMeHTapHBIA XapakTep,
HaJm4yue rpyobIx omubok B otBeTe (1-3 Ganna);
- TEOPETUYECKOE COJIEPKAHHE OCBOCHO YaCTUYHO, JOMYIICHO He 0ojiee ABYX-TPEX HEIO0YETOB
(4-8 6amnoB);
- TEOPETUYECKOE COJIEPKAHHE OCBOCHO IMOYTH TOJIHOCTHIO, JOMYIICHO HE 0ojiee OTHOTO-ABYX
HEJ0YETOB, HO 00YYAIOIIUNACS CMOT OBl MX UCTIPABUTH CAMOCTOSATENBHO (9—14 Ganos);
- TEOPETHUUECKOE CO/IECPIKaHUEe OCBOCHO MOJHOCTHIO, OTBET MOCTPOCH 1O COOCTBEHHOMY IUTaHY
(15-20 6anmoB).

[lpu oleHWBaHWM OTBETa Ha BOMPOC TPAKTHUYECKOTO XapakTepa HCIOIb3YIOTCS
CIICAYIOIINE KPUTEPUU:
- oTBeT coaepkuT menee 20% mpasmibHOTO pemeHus (1-5 6amna);
- oTBeT coaepkuT 21-89 % mpaBuibHOTrO pemenus (6—14 6amioB);
- otBeT coaepkut 90% u Gonee nmpaBwmibHOTO pemeHus (15-20 6annon).

Grading criteria
Continuous assessment
A student’s contribution at seminars is judged based on:
- comprehensiveness of the answer;
- presentation and delivery.
Mid-term and end-of-course testing

At this stage students’ theoretical knowledge, as well as their skills, are tested. A student’s
knowledge of theoretical points can be judged as:
- fair but with significant shortcomings;
- generally sound but with some gaps and errors;
- sound and systematic.
A student’s fulfillment of practical test assignments can be judged as following:
- 20% completion of the tasks;
- 21-89% completion of the tasks;
- 90% and over completion of the tasks.
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5.3. OueHouHble cpeacTBa (MaTepuHadbl) [Jsl TeKYylIIero KOHTPOJISI YyCINeBaeMoCTH,
MPOMEKYTOYHOH ATTeCTAIMHI 00Yy4AIOIIMXCS MO AUCHUTIIINHE

IIpumepHBbIe BONPOCHI /IJIsl TEOPETHYECKONH YACTH KOHTPOJbLHON padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to
the novel I had been reading, a Simenon”:

a) metaphor

¢) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion

¢) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to
Prof. Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

¢) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

c) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

¢) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?

IIpumep 3a1aHusA U3 NPAKTHYECKONH YACTH KOHTPOJLHOM padoThI:

Analyze the excerpt below stylistically, explaining how the language of the text creates the
feelings and responses that we get when we read it.
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“A Rose for Emily” by William Faulkner (1930)

WHEN Miss Emily Grierson died, our whole town went to her funeral: the men through a sort of
respectful affection for a fallen monument, the women mostly out of curiosity to see the inside of
her house, which no one save an old man-servant--a combined gardener and cook--had seen in at
least ten years.

It was a big, squarish frame house that had once been white, decorated with cupolas and spires
and scrolled balconies in the heavily lightsome style of the seventies, set on what had once been
our most select street. But garages and cotton gins had encroached and obliterated even the
august names of that neighborhood; only Miss Emily's house was left, lifting its stubborn and
coquettish decay above the cotton wagons and the gasoline pumps-an eyesore among eyesores.
And now Miss Emily had gone to join the representatives of those august names where they lay
in the cedar-bemused cemetery among the ranked and anonymous graves of Union and
Confederate soldiers who fell at the battle of Jefferson.

Alive, Miss Emily had been a tradition, a duty, and a care; a sort of hereditary obligation upon
the town, dating from that day in 1894 when Colonel Sartoris, the mayor--he who fathered the
edict that no Negro woman should appear on the streets without an apron-remitted her taxes, the
dispensation dating from the death of her father on into perpetuity. Not that Miss Emily would
have accepted charity. Colonel Sartoris invented an involved tale to the effect that Miss Emily's
father had loaned money to the town, which the town, as a matter of business, preferred this way
of repaying. Only a man of Colonel Sartoris' generation and thought could have invented it, and
only a woman could have believed it.

O0pa3sen 3K3aMeHALIMOHHOI0 OMJIeTa:

1. What is periphrasis and what artistic purposes does it serve?
2. In the excerpt below find examples of periphrasis and explain their role in the text.

A child had appeared among the palms, about a hundred yards along the beach. He was a boy of
perhaps six years, sturdy and fair, his clothes torn, his face covered with a sticky mess of fruit.
His trousers had been lowered for an obvious purpose and had only been pulled back half-way.
(W.G.)

6. YueOHO-MeTOAMYeCKOEe H MH(POPMALTMOHHOE 00ecneyeHre JUCIUIIMHBI
6.1. Cnucox MCTOYHMKOB M JIUTEPaTypbl

OcHoBHas1 JiuTEpaTypa

1. Apnonba M.B. Ctunuctuka. CoBpeMEHHBIH aHTIIMHACKUE s3bIK: y4eO. /i By3oB/ M.B.
Apnonbn; pen. ILE. byxapkmn. - 10-e wu3g. - M.: ®nunarta: Hayka, 2010.
https://znanium.com/catalog/document?id=377477

2. T'ampmepun W.P. Crunmuctuka / W.P. Tampnepun. — M.: Beicmras mxoma, 1981.
https://studylib.net/doc/25765203/galperin-i-r--stylistics

3. 3namenckas T.A. CtunucTHKa aHTTUKACKOTO si3bIka. OcHOBBI Kypca / T.A. 3HameHcKasl. -
5-e u3x. - M.: U3n-Bo JIKH, 2008. https://studfile.net/preview/5749529/

4. Kyxapenko B.A. [IpakTHKyM 1O CTHJIMCTHKE aHIJIMHCKOTO si3bIKa: yued. mocobue / B.A.
Kyxapenxo. - 5-e u3. - M.: ®dnuHTa: Hayxka, 2011.

https://studylib.net/doc/25695475/kukharenko-textbook

Jlomo/JIHuTeIbHAS JIUTEpPaTypa

5. Awnrnmiickas moa3us B pycckux nepeBogax (XIV — XIX Beka). Coopuuk. Coct. M. II.
Aunekcees, B. B. 3axapos, b. b. Tomamesckuii. — M.: [Iporpecc, 1981.
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https://znanium.com/catalog/document?id=377477

6. Apucrorens. Putopuka. Iloatuka; nepeson ¢ npesHerpedeckoro H. Ilmatonosoii, B.
Annensporta. — Mocksa: M3narensctBo ACT, 2018.

7. Bunorpano B.B. O s3pike XynoskecTBeHHOH mpo3bl. M30p. Tp. / B. B. Bunorpamos;
[mocnecn. A.Il. YUynakosa; kommenT. E.B. [lymeukunoii u ap.]. - M.: Hayka, 1980

8. Bunokyp I'.O. MasikoBckuit — HoBatop si3bika // O s3bIKe XyA0KECTBEHHOHN JIUTEPATYPHI:
y4. mocobwue s Guioi. cuerl. By30B. — M.: Bricmas mkomna, 1991

9. T'ypeBuu B.B. English Stylistics / CTunuctuka aHrmMRCKOro s3bika: yuyeOHoe nocodue /
B.B. I'ypeBuu. - M.: ®nunra: Hayka, 2011.

10. Koconoxxkuna JI.B. Ilpakthueckas CTMIMCTHKA aHIVIMKWCKOIO SI3bIKAa:  aHAJIMU3
XyJI0)KECTBEHHOTO TekcTa: yueo. mocodue / JI.B. Koconoxkuna. — M.: UKL «MapT»; P
n/J1: U3natensckuii nentp «MapT», 2004.

11. O6uguna H.B. Ctunmuctuka [Texcer] = Stylistics: yueOnoe mocobue / H.B. O6uauna. -
M.: [Ipomerteit: MIIT'Y, 2011.

12. Pasunkuna H.M. TIpakTukyM 1O CTHJIMCTHUKE AHTJIIMHCKOTO M PYCCKOTO SI3BIKOB: yueol.
nocobue/H.M. Pasunkuna. - M.: Bricm. k., 2006.

13. CkpebHeB FO.M. OCHOBBI CTHJIMCTUKU AHTJIMMCKOTO SI3bIKA: YYEOHUK JJIs1 UH-TOB U (hak-
oB uHocTp. 513. / CxkpebneB FO.M. — M.: OO0 «M13a-Bo ACT»: OO0 «U3n-Bo AcTpensy,
2000.

6.2. IlepeyeHnb pecypcoB HH(POPMALMOHHO-TEJEKOMMYHUKAIIMOHHOM ceTH « UHTEepHET)»:

. www.gendocs.ru — callT yu4eOHBIX MaTEpHUaJIOB

www.e-lingvo.net - cailT puonorndeckoit IuTepaTyphl

www.yazykoznanie.ru

www.lib.fl.ru — snexTpoHHast OMOGIMOTEKA MO TUHTBUCTUKE

ww.project.phil.pu.ru - cereBast nuHrBucTHYeckast oudnmorexa CII6I'Y

www.portalus.ru - Bcepoccuiickast BUpTyaiipHas OM0iaroTeKa

www.libfl.ru - Bcepoccutickas rocynapcTBeHHasi OMOIMOTeKa MHOCTPAHHOM JIUTEPATyPhI

NN AR W=

7. MarepuajibHO-TeXHHYECKOe o0ecreyeHue N CIUTIINHbI

- IpuIIokeHus1, odecneunBaromre padboty B cetu Murepuet (Google chrome, Internet Explorer);
- IPUJIOKEHHUS JJIs1 BOCIIPOU3BEACHUS ayno-1 Bugeomarepuanos (Windows Media Player);

- IPUJIOKEHHMS JIJTs IGMOHCTPAIMY M co3anus npe3eHtanuii (Microsoft PowerPoint);

- mpunoxenus Microsoft Office Word u Excel.

8. OOecneueHue 00pa3oBaTeJIbLHOIO mpomecca I JHI €  OrPAHMYEHHBIMH
BO3MO’KHOCTSIMHU 3/I0POBbSI U HHBAJIN/IOB
B XO0J¢€ peain3anu JUCHUITIIMHBI UCITIOJB3YIOTCA CIACAYIOIUEC JOMOJTHUTCIBHBIC
METO/IbI O0YYEHUS, TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH M IPOMEKYTOUHOM aTTeCTAIlMN
O6yanOIIII/IXCS'I B 3aBUCUMOCTHU OT UX MHAUBHUIYAJIbHBIX 0COOEHHOCTEM:

e IS CIENBIX U CIa00BUISAIINX:

- Jexuud O(GOpPMISIOTCS B BHUAEC JJICKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C TIOMOIIBIO
KOMITBIOTEPA CO CTEeIMATN3UPOBAHHBIM MMPOTPAMMHBIM 00ECTICUeHUEM;

- TIIMCBMCHHBIC 3aJaHusd BBIIIOJIHAIOTCA Ha KOMIBIOTEPEC CO CICHUATIU3HPOBAHHBIM
MPOrPaMMHBIM 00eCTIeueHUEM, T MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM,;

- obecnieunBaeTCss MHAWBUIyaIbHOE paBHOMEpHOE ocBemieHne He Mmenee 300 Jrokc;

- Q7S BBIIONHEHUS 3aJaHUsl TPH HEOOXOAMMOCTH MPENOCTABISACTCS YBEIHMYHBAIOIIEE
YCTPOICTBO; BOZMOKHO TaKKe UCII0JIb30BaHHE COOCTBEHHBIX YBEINUUBAIOIIMX YCTPOUCTB;

- MUCbMEHHBIC 3a/1aHusl OPOPMIIIOTCS YBEIHUEHHBIM HIPU(TOM;
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- 9K3aMeH M 3au4€T NMPOBOAATCS B YCTHOM (pOpME MIIM BBIMOIHAIOTCS B MUCbMEHHOHN (opMe Ha
KOMITBIOTEPE.

® IS TIIYXMX M CIa00CbIIAIINX:

- Jekuud O(OPMIIIIOTCS B BHJE JJIEKTPOHHOTO JIOKYMEHTA, JHOO TPEedOCTaBIsAETCS
3BYKOYCHJIMBAIOLIAsl annapaTypa WHAUBUYaIbHOTO M10JIb30BaHMUS;

- MUCHbMEHHBIE 3aJ[aHUs BBITTOJIHSIIOTCS HA KOMITBIOTEPE B TUCBMEHHOHU (opme;

- 9K3aMeH M 3auéT MpOBOAATCS B NHMCbMEHHOH (OpMe Ha KOMIIBIOTEPE; BO3MOXKHO
npoBesieHue B (hopMe TeCTUPOBAHMUS.

® IS JIUI] C HAPYIIECHUSIMHA OTIOPHO-IBUTATEILHOTO armapara:

- JeKuuu Oo(OPMIISIOTCS B BHJIE DJIEKTPOHHOTO JOKYMEHTA, JOCTYMHOTO C TOMOIIBIO
KOMITBIOTEPA CO CIEIMATN3UPOBAHHBIM ITPOTPAMMHBIM 00€CTIeUeHUEM;

- TNHCBbMEHHBIC 3aJ[aHUSl BBINOJHAIOTCS HA KOMIBIOTEPE CO  CHEIHATM3UPOBAHHBIM
MIPOTrpaMMHBIM 00€CTICUCHUEM;

- 9K3aMeH M 3a4€T MPOBOAATCS B YCTHOM (pOpME MIIM BBIMOIHAIOTCS B MUCbMEHHOHN (opMe Ha
KOMITBIOTEPE.

[Tpu HEOOXOIMMOCTH MpeyCMaTPUBACTCS YBEIMUEHUE BPEMEHHU ISl IIOATOTOBKU OTBETA.

[lpomenypa  mpoBeaeHWST  TMPOMEXKYTOUHOW  arTeCTallii Uit OOyYarOlIHXCs
YCTAHABJIMBAeTCI C YYE€TOM UX UWHAMBUIYAIbHBIX MNCHUXO(QU3WYECKHMX OCOOCHHOCTEH.
[TpomexyTodHast aTTeCTAIMsI MOXKET IPOBOAUTHCS B HECKOJIBKO 3TaTIOB.

[Ipu npoBeneHNH NpoOIEaYphl OLEHUBAHUS PE3yIbTATOB OOyUEHHs MpeaycMaTpHBaeTCs
WCTIOJNIb30BAaHNE TEXHUYECKHX CPEJICTB, HEOOXOIWMMBIX B CBS3M C HWHIUBUAYAJIbHBIMU
0COOEHHOCTSIMU O0ydYaromuxcsi. T CPEACTBa MOTYT OBbITh MPEIOCTaBICHBl YHHBEPCHUTETOM,
WJIA MOTYT HCIIOJTb30BATHCSl COOCTBEHHBIE TEXHUIECKHIE CPEIICTBA.

[IpoBeneHne mpouEAypbl OLIEHUBAaHMA  pE3ylIbTaToB  OOy4YEeHHs  JOIMyCKaeTcs ¢
WCTIOJIb30BaHUEM JAMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHHA.

OO6ecneunBaetcs 10CTyn K MHGOOPMAIMOHHBIM U OMOIHOrpaduuecKuM pecypcam B CETH
WuTepHer mist kaxzaoro oOywaromierocsi B gopmax, aJanTHPOBAaHHBIX K OrPAaHUYCHHSIM HUX
3JI0POBbS U BOCIIPUATHUS MH(OPMAIIH:

e JUIs CIENBIX U CIa00BUIAIINX:

- B Ie4aTHON (popMe yBEITMUYEHHBIM HIPUPTOM;
- B (hopMe 3JIEKTPOHHOTO JOKYMEHTA;

- B popme ayauodaiina.

® IS TIIYXMX M CIa0OCIbIIAIINX:

- B Ie4aTHOH (opme;

- B (hopMe 3JEKTPOHHOTO JOKYMEHTA.

® I OOYYarOIUXCsl C HAPYIICHUSIMH OTIOPHO-/IBUTATEILHOTO amapaTra:
- B Ie4aTHOH Gopme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;

- B popme ayauodaiina.

VY4eOHble ayTUTOPHH AJISl BCEX BHJIOB KOHTAKTHON M CAMOCTOSITENIHON pabOThl, HAyYHas
O0ubsMoTEeKa M MHBbIE TOMEIIEHUs [UId 00y4YeHMs OCHAIIEHBI CIEelHaIbHBIM 000pYylIOBaHUEM U
Y4eOHBIMH MECTaMHU C TEXHUYECKHUMHU CPEICTBAMU O0YUCHUS:

® IS CJEMBIX U CIIA00BUAAIINX:

- YCTPOICTBOM I CKaHUPOBaHMs U uTeHus ¢ kamepoil SARA CE;

- nucruieeM bpaitns PAC Mate 20;

- npuntepoMm bpaitns EmBraille ViewPlus;

e JUISI DIIYXHX U CIIA00CITBIIIAIINX

- aBTOMATHU3MPOBAaHHBIM pPAabOYUM MECTOM JUIsl JIIOJEH C HapylleHHeM ciyXxa |
C1a00CIIBIIIAIINX

- aKyCTUYECKHH YCUIIUTENb U KOJIOHKH;

® I O0YYarOIUXCsl C HAPYIICHUSIMH ONIOPHO-/IBUTATEJILHOTO amapaTta:
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- IEPEIBUKHBIMU, PETYJINPYEMBIMH dproHoMuueckuMu napramu CHU-1;
- KOMITBIOTEPHOM TEXHUKOW CO CIIeUaTbHBIM IPOrPaMMHBIM 00€CIIEYEHUEM.

9. MeToauyeckne MaTepuaJibl

9.1. Ili1anbl IPaKTHYECKUX (CEMMHAPCKUX) 3aHATHI

Tema 1 (8 4.): IIpeamer, uesan u 3agaum CTHIMCTUKH. UcTOpHust pa3BUTHS CTHIMCTHKH.
TeMbl 10K/1210B ¥ IPAKTHYECKHUX 321aHUI:

1) OcHoBHble puTOprUeckue GUrypsl u Tporsl B «Putopuke» Apucroress / Aristotle’s
Rhetoric: the tropes and figures

2) AHanM3 peuu COBPEMEHHOI'0 MOJIUTUKA C TOUKU 3pEHUS pealn3aluy B Hel IPUHIUIIOB
MIOCTPOCHHUS OpaTopcKoi peun mo Apucrotento / A politician’s speech from the point of
view of Aristotle’s public speaking strategies and techniques

Tema 2 (8 4.): @PyHKIIHOHATbHBIC CTHJIN AHTJIHIICKOTO SI3BIKA.
Tembl 10K/1210B U NPAKTHYECKHUX 3aJAHMIA:

1) Cruiib XyJ05KeCTBEHHOM JTUTEpaTyphl. A3bIK M033UH, IPO3BI U ApaMbl (110 BEIOODY).
AHanu3 caMocToATeNbHO 1Mo100paHHbIX puMepoB. / Belles-lettres style. The language of
poetry, prose and drama.

2) IlyOauuucTHYeCKuH, ra3eTHbIN, 0pUIIMaIbHO-eI0BOM, HAyYHBIN CTUIIb (IO BBIOOPY).
AHanM3 caMoCTOSATENHHO MOJ00paHHBIX TEKCTOBBIX parmeHTOB. / The publicist,
newspaper and science prose styles.

Tema 3 (8 4.): ®oHeTnueckue u rpaduyecKue BhIpa3uTeIbHbIE CPEACTBA H CTHIUCTHYECKHE
npueMbl
TeMbl 10K/I210B M IPAKTHYECKHUX 321aHUI:

1) TlosTmyeckuii TEKCT KaKk TEKCT 3ByYalllnii: aHaIu3 (POHOCTHIIMCTHYECKUX 0COOEHHOCTEH
mobumMoro ctuxoTBopenus / Poetry as a matter of sounds: phonetic and acoustic
properties of a piece of poetry of students’ own choice

2) Ilos3us D.Kammunrca kak npumep «rpagpudeckoro nmaxusmay / E.Cummings as a
graphical imagist

3) donermueckue u rpadhuuecKue cpeacTBa B pekiaamHoMm Tekcre / Phonetic and graphical
expressive means in advertising

Tema 4 (8 4.): BeipazuTeibHbIe cpeicTBa H CTWINCTHYECKHE PHeMbI MOP(}010rn4ecKoro
YPOBHSA
TeMbl 10K/I210B M IPAKTHYECKHUX 321aHUI:

1) O0630p coBpeMeHHBIX OHIaMH-cnoBapeit (Macmillan, Merriam-Webster u ap.) ¢ Touku
3peHHUs MPEJICTAaBICHHOCTH B HUX Heosoru3MoB / Review of on-line dictionaries in terms
of their representation of new words (neologisms)

2) Okxka3uoHaIM3MBbI B mo33un B. MasikoBckoro. [Ipo6iemsr nepeBoaa / V.Mayakovsky’s
neologisms as a translation problem

Tema 5 (8 4,): Crunncrnyeckas 1updepeHIUANNA AHTVINHCKOH JIeKCUKHU
TeMbl 10K1210B U NPAKTHYECKUX 3aAaHMIi:
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1) JlaTuHCKHE U rpedecKre 3aUMCTBOBAHMS B aHTIIMICKOM si3bIke. O030p 3TUMOIOTHYECKUX
cioBapeii B cetu «MuTepuer» / Latin and Greek borrowings in English — online
etymological dictionaries

Tema 6 (8 4.): Jlexcuueckue u ppa3eosioruyeckue BbIpa3suTeIbHbIe CPEACTBA H CTHIIUCTHYECKHE
npueMbl
TeMbl 10KI1210B ¥ IPAKTHYECKUX 3AHATHI:

1) Meradopa u meToHuMusl (B MPOU3BEACHHUH 110 BEIOOPY) / Metaphor and metonymy in a
text of students’ own choice

2) Ilepudpasa B cruxotBopenuu M. bpoackoro «JlaryHa» u ero nepeBojic Ha aHTIMHACKUHN
s3bIK. / Periphrasis in Brodsky’s Lagoon (Russian and English versions)

3) Bunubl 3BheMu3MoB U ocobeHHOCTH uX ynorpeonenus / Types and functions of
euphemisms

Tema 7 (8 4.): CTpyKTYpHO-CHHTaKCHYeCKHe BbIPa3UTeJIbHbIE CPEeACTBA U CTHIUCTHYECKHE
npueMbl

1) CTpyKTypHO-CHHTaKCHYECKHE BhIpa3UTEIbHBIC CPEJICTBA B MPOU3BEICHUH IO BHIOODY.
Pexomenayemeie aBropel: Y. @onkaep, 3. Xemunrysi. / Syntactical and compositional
features of a literary text

Tema 8 (24 4.): TekcT KaKk 00bEKT CTHJINCTHYECKOH HMHTEpPIpeTanun
Tembl 10K/12/10B U NPAKTUYECKUX 3AHATHIH:

1) Tekct B kouneniuu W.P. INaneniepuna / [.Galperin’s view of the text

2) Ilousarue ctunuctuku aexonuposanus (M. Apnonsx) / Stylistics of decoding

3) WnTepnperanuu Xya0KeCTBEHHOTO TEKCTA: THUITBI BBIIBUKECHUS U IPOOJIEMBI
skcnpeccuBHocTH (M. ApHonbn) / Literary text analysis and interpretation (I.Arnold)

4) B3zaumopeicTBHE 3BIKOBBIX YPOBHEN M UHTEpHpeTalus noyruueckoro tekcra (Iloatuka
V. X. Onena) (M. Apnonbn) / Convergence of stylistic means and devices in poetic texts

5) Tostuka unreprekcryanpaoctu (M. Apnonsn) / Intertextuality (I.Arnold)

6) Meaning from a stylistic point of view (I. Galperin)

7) WnauBuayanbHBIA CTHII aBTOPA MO BEIOOPY: aHANN3 (hparMeHTa Mpou3BeeHus. /
Stylistic analysis of a literary text

9.2. MeToauyeckue peKOMEHIANHM 0 MOATOTOBKE MUCbMEHHbIX padoT
PexomenayeMblii IJIaH MUCHbMEHHOT0 KOMILJIEKCHOTO CTHJIMCTHYECKOT0 AHAJIN3A TEKCTAa:

Introduction (general comprehension):

The excerpt under analysis is taken from... by...

What seems to be happening is... It is evidently a piece of description/narration/digression.. etc
It’s (first-person/second-person/third-person/alternating-person) narration

The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance

The narrator is omniscient/the narrative is coming from an omniscient authority

There are a few interpolated narratives

The narrator gives an objective, unbiased point of view

The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach

Records the observable actions, leaves it to the reader to interpret them. A sense of detachment.
An uninvolved onlooker

Setting:

1,7 (13
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The story/scene is setin/ ...

The setting provides the historical and cultural context for characters.

The setting probably symbolizes the emotional state of the characters. (The crumbling old
mansion reflects the decaying state of the family).

There is a hint at a social context.

The author makes the setting (the room defined by the hideous yellow wallpaper) practically
another character. The room serves a symbolic statement about (women’s roles at the time).
Structure (elements of plot):

The fragment under analysis can be divided into (several/the following) logical parts...

We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words,
active voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective
views)?

Flashbacks allow the readers to gain insight into a character’s motivation and provide a
background to a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to
use flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to
contrast the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some
reason? Is the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this
achieved?

Characters, characterization — protagonist (the character the story revolves around),
antagonist, minor character (provides support and illuminates the protagonist), static character,
dynamic character (changes in some important way), flat (archetype)/ rounded (more complex,
confusing etc) character.

A character's voice is his or her manner of speech. Different characters use different vocabularies
and rhythms of speech.The way a character speaks can be a powerful way of revealing the
character’s personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be
revealing? How would you define the protagonist’s worldviews? Can we account for the
character’s ethnicity, family background, gender, education and -circumstances? Words
characterize by their diction, complexity, and attitude. Mannerisms and catch-phrases can help
too. Considering the degree of formality in spoken language is also useful. Tone of voice,
volume, rate of delivery, vocabulary, emphasis, pitch, topics of conversation, idioms,
colloquialisms, and figures of speech: all of these are expressions of who the character is on the
inside.

To reveal/uncover/disclose individual features of a character

To use/employ telling/showing as a mode of characterization

To give a rough sketch/detailed description of a character

19



This detailed characterization helps us relate better to the events taking place in the story
Adds to the character’s plausibility, vividness, memorability

The more formal language is indicative of the fact that the character spends most of his life in a
formal setting

Diction:

Are there certain words that come up again and again? Are there words that stand out? While
you are going through this process, it is best for you to assume that every word is important—
again, you can decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text
through distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the
author's tone in a story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (HaTypanuctuysbsle, KpacodHbie), bookish, high-flown, learned (10-dollar), blunt etc.
words

The (first two lines) are dominated with words denoting (illness and fragility)

The words chosen to describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors

descriptive details

sensory language

texture of the passage

dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

flavor of informality

Tone - the implied attitude towards the subject of the story/text/poem. (ToH, HacTpoeHue,
atMocdepa, HHTOHAIINS )

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward
his or her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how
do we even figure out what the tone of a story is?

Figurative language, Imagery (o0pa3ublii psa) - the author’s attempt to create a mental
picture (or reference point) in the mind of the reader. The most immediate (HenmocpencTBeHHbIE?)
forms of imagery are visual, strong and effective. Imagery can be used to invoke an emotional,
sensational (taste, touch, smell etc) or even physical response.

The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response

Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical feeling
to..

Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve conciseness;
M.is employed to add poetic colour to words or make them come to life.

Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and
sentences. Whereas, in a text where the subject matter is serious that requires contemplation,
long, convoluted sentence are used to slow down the pace of a text.
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- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to
sound natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the
character is talking.

[Ipunoxxenue 1. AHHOTaLIKA
paboueii mporpaMmsl IUCIUIUIAHBI

AHHOTAINIUA
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Kypc «lIpakTnueckas CTHIMCTMKA OCHOBHOIO MHOCTPAHHOIO sI3bIKAa (AQHTJIMICKHUI)» BXOIUT B
BapHaTHBHYIO YacTh yueOHOro IjlaHa Mo HampaBieHuto noarotoBku 45.03.01 «Dunonorus» u
ABIISICTCSA KypCOM IO BbIOOpY. JIMCIUIUIMHA YUTAETCs B 7-M U 8-M ceMecTpax.

Heap TMCHUNIMHBI: O3HAKOMUTH CTYIEHTOB C Hanboliee BaXHBIMU MTOHATUSIMH H
MOJIOKEHUSIMU COBPEMEHHOM JIMHIBOCTWJIMCTUKM HAa MaTepualie  aHIJIMKWCKOrO  si3blka U
CHOCOOCTBOBATH MOBBIIIEHUIO PEUYEBON KYJIbTYPhl OyIyIIUX CHEIHATUCTOB, UX CTUIMCTUYECKOM
KOMIIETEHIINH KaK BaKHOM COCTaBIIAIONIEH 00Iel A3bIKOBOM KOMIIETEHIHH.

33}13‘[1/[ AUCHHUIIJINHDBI

® [IPEICTAaBUTh B CUCTEMATU3MPOBAHHOM BH/JIC 3HAHUS O CTUIIMCTUYECKUX
CpEeCTBax s3bIKa Ha BCEX €r0 YPOBHAX: (poHETHUECKOM, MOP(HOIIOTHUECKOM,
JIEKCUYECKOM, CUHTaKCU4YECKOM U B LIEJIOM TEKCTE;

® 03HAKOMUTH CTYJEHTOB ¢ (YHKIIMOHAJIbHBIMU CTHJIIMU QHTJIMHCKOTO SI3bIKA M UX
XapaKTepHbIMU OCOOEHHOCTSIMU U BbIpa0OTaTh YMEHHE PA3IN4aTh
(GYyHKIIMOHAJIbHBIE CTHIIN;

® [IPUBUTH HAaBBIKM OOOCHOBAHHOIO M JIEKBATHOT'O BBIOOPA CTUIIMCTUYECKUX
CPENCTB U CHHOHUMHWYECKUX BAPUAHTOB.

JlyucuuniuHa HarpaBjieHa Ha (pOpMHUPOBaHHUeE CJAEeAYIOIIMX KOMIIETeHIIHI BbIITyCKHUKA:

B pesynprare OCBOCHHS NUCHMUIUIMHBI OOyYalOMIMHCS JODKCH JIEMOHCTPUPOBATH
ClIeIyIolIrE pe3yabTaThl 00Pa30BAHHUA:

— 3HATh:
HOPMBI PYCCKOTO W MHOCTPAHHOTO $3blKa; TPEeOOBAHUS K COCTABJICHUIO TEKCTOB
9KCKYPCHI U METOIMYECKUX pa3paboToK;

— yMeTh:
JOTMYECKH U TpaMMaTHYECKH BEPHO CTPOUTh KOMMYHHKALMIO; TOTOBUTH TEKCTHI
9KCKYPCHM U COCTaBIISATh METOJUUECKHE pa3pabOTKU;

— BJIaJeTh:
HaBBIKAMH HCIIOJB30BaHUS BEPOATbHBIX W HEBEPOAIBHBIX CPEICTB B3aMMOJICHCTBUS;
HABBIKAMU COCTAaBJICHHSI TEKCTOB IKCKYPCHUI U METOJMYECKHX Pa3padOTOK.

English Stylistics

The course of English Stylistics is an elective discipline within the 45.03.01 Philology
curriculum and is offered in Year 4 (terms 7-8) of the baccalaureate degree course.

The course aims to familiarize students of English with the fundamentals of stylistics
theory including such areas as expressive resources of the language, varieties of the
national language and pragmastylistics. It is hoped that students taking the course will
become more competent language users, conscious and appreciative of stylistic and
register variations both in the language as a system and actual communication.

The course targets include:
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 familiarizing students with the stylistic and expressive resources of the English
language of all linguistic levels: phonological, morphological, lexical, syntactical and
those of text as a whole;
* developing students’ overall linguo-stylistic competence and such skills as:
- ability to evaluate instances of language usage as either conforming to the norm or as
deviating from such;
- awareness of textual conventions in a range of text types, including both fiction and
non-fiction genres (prose, drama, poetry, science prose, popular science prose, official
documents, publicist texts etc);
- ability to produce texts of different types and genres that conform to the norms and
conventions of the English language.
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